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Ariella Azoulay, Brown University. aim Duelle Luski and author of horizontal photography (Louven &amp; Cornell University Press, 2014); Civic Imagination: Political Photographic Ontology (2012, Versas), from Palestine to Israel: a photographic record of destruction and state formation, 1947-1950 (Pluto Press, 2011), State Act (2008, Hebrew edition - Etgar Publisher, Italian Atto
di Stato Italian - Bruno Mondadori), Civil Contract Photography (2008, Zone Books), Time: Photography after Walter Benjamin (2006, Hebrew), Death's Showcase (MIT Press, 2001 - Winner of the Affinity Award, ICP) and TRAining for ART (Hakibutz Hameuchad and Porter Institut Publishers, 2000, She is co-authored with Adi Ophir of one state of the state (Stanford University
Press, 2012), This regime, which is not one: occupation and democracy between the sea and the river - (1967 - ), 2008, Resling, Hebrew language)]] Bad days, 2002, Resling (Hebrew). Curator of Body Politic (Reina Sofia, Madrid, October 2014); Potential history (Louven, 2012; Zochrot 2011); From Palestine to Israel - destruction and state formation (Mosaic Room, London,
2011); Untaken Pictures (2010, Igor Zabel Contest Winner, Modern Gallery, Lubliana, Zochrot, Tel Aviv), Founding Violence 1947-1950 (Zochrot, Tel Aviv), Architecture of Destruction (Zochrot, Tel Aviv), Act of State: 1967-2007 (Minshar Gallery, 2007), Everything can be seen (Um Al Fahem Gallery, 2004), Angel of History (Hertzela Art Museum, Mishkan Le-Omanut, Ein Harod,
2001). Documentary film director, Civil Alliance, Palestine 47-48 (2012; At night (2005), I also live among my people: Chat with Azmi Bishara (2004), Chain Food (2004), The Angel of History (2000) and Mark from Heaven (1999).http:/mhc.tau.ac.il/sites/a.a.azoulay Ariella Aïsha Azoulay on the staggering anti-Israeli state and people's deportation from their homes (land). Ariella
Azoulay10 October 2018 From the outset, it was assumed that the people photographed provided resources and cheap or unpaid labour to a large-scale photography company. In this fourth part of the Unlearning Decisive Photographic Moment series, Ariella Azoulay views photographers as agents of imperialism culture. Ariella Azoulay07 September 2018 In the first part of the
unlearning moment in the series, Ariella Azoulay calls on us to release the knowledge that calls upon us to account for photography as having our own origin, history, practice or future, and to explore it as part of the world of empire in which we work. Ariella Azoulay (b. 1962), Professor of Contemporary Culture and Media and Department of Comparative Literature, Brown
University Her latest books: Aïm Deüelle Lüski and Horizontal Laven University Press and Cornell University Press, 2013. From Palestine to Israel: photographic record of destruction and state formation, 1947-1950, (Pluto Press, 2011), Civic Imagination: Political Photography Ontology (Verso, 2012) and Civil Photography Treaty (Zone Books, 2008); co-author with Adi Ophir. One
state clause: occupation and democracy between the sea and the river. Stanford University Press, 2012. She is the curator of the Archive State Act 1967-2007 (Centre Pompidou, 2016), Enough! The Natural Violence of the New World Order (F/Stop festival, Leipzig, 2016), Natural Rape Story, Pembroke Hall, Brown University, Body Politics [in Really Useful Knowledge, Curated
By Who, How and To/From WHW], Reina Sofia, Madrid; When body politicization ceases to be an idea, the exhibition room - manifesto magazine about curatorial practice No. 16 (folded format in Hebrew, MOBY, 2013), potential story (2012, Stuk / Artefact, Louven), certified photo (2010, Igor zabel Award, Modern Gallery, Lubliana; Zochrot, Tel Aviv), The Architecture of
Destruction (Zochrot, Tel Aviv), Everything can be seen (Um El Fahem Gallery of Art). Documentary film director, among which: Civil Alliances, Palestine, 47-48 (2012), I also live among my people: Conversations with Azmi Bishara (2004), Food Chain (2004). comparative literature Contemporary culture and media Ariella Azoulay (Hebrew: ייייייי יייייי  ; born in Tel Aviv, 1962) [1] is
the author of photography and visual culture, art curator, filmmaker, theorist. She is a professor of comparative literature at Modern Culture and Media and professor of comparative literature at Brown University. [2] Life Azoulay holds degrees from the University of Paris VIII, Ecole des Hautes Etudes en Sciences Sociales and Tel Aviv University. In 1999, he began teaching at Bar-
Ilan University. 2010 Azoulay was stripped of his term at Bar-Ilan, a move which some colleagues and commentators consider politically motivated. In 2010, she was a guest professor at the Human Rights Center at the University of Connecticut. In 2011, she was professor of research at Leverhulme, Durham University, and is currently an associate professor of comparative
literature and contemporary culture and media at Brown University's Watson Institute of International Studies. [3] Her partner, with whom she has also written a written work, is the philosopher Adi Ophir. Works writing in english translation can be found in: Death's Showcase: The Power of Image in Modern Democracy, 2001. Civil Photographic Treaty, Zone Books, 2008 from
Palestine to Israel: Photographic Record of Destruction and State Formation, 1947-1950, Pluto Press, 2011 Civil Imagination: Political Ontology Photography, 2011 (with Adi Ophir) This regime, which is not one: occupation and democracy between the sea and the river (1967 – Stanford University Press, 2011) Condition: Occupation and Democracy in Israel/Palestine, Stanford
University Press Various Ways not to Say Deportation, Fillip Editions/Artspeak, 2013 Potential Story: Unlearning Imperialism, Verso Books, November 2019 Films Food Chain, 2010. Part 1, Part 2 The Angel of History. (Excerpts here and here) Civic Alliance, 2012 Links ^ Biography on MACBA website ^ Azoulay, Ariella. Scientists @Brown. Retrieved 25/04/2019. ^ a b Ariella
Azoulay. Brown University. Archived original 23 August 2013 Received on 5 August 2013 ^ Or Kashti, Bar-Ilan lecturer, reportedly renounced his term of office due to opinions, Ha'aretz, 24 September 2010; Neve Gordan, Untenurable: Ariella Azoulay Shooting Archive October 22, 2010, at Wayback Machine, Palestinian Chronicle, October 5, 2010; Or Kashti, A top Israeli professor
charged by Bar-Ilan University with political persecution, Ha'aretz, March 3, 2011 Retrieved from visual culture and photography expert, Ariella Azoulay focuses her research on how the story is told through visual media - photos, videos, drawings and other visual elements - and how they provide a level of completeness and context that is not provided only by a written word. It
comes to Brown from a rich career in teaching, writing and mentoring in Tel Aviv. Azoulay spent most of his academic career studying photography and political theory. It uses historical and contemporary photographs as sources to tell the civilian history of conflict zones and political regimes. The Israeli-Palestinian conflict was its main case study. Recently, her research focused on
the concept of the revolution and its unfolding, from the 18th century to the present. In the photos you can see many things that are not documented in texts, says Azoulay. They set a collision record for various participants, which always surpasses the intentions of the participants. Through the photographic image, I aim to reconstruct the photographic event and the state of its
production. Historical images have allowed Azoulay's instruments to transcend an ideological system in which Palestinian-Israeli history is perceived as a century-old conflict between two national actors. She looked at this in the context of colonialism and the legacy of its divisions, which made a significant contribution to the creation of conflicts, not to their resolution. My job over
the last few years has been to use images to revise political concepts - citizenship and sovereignty in particular - to understand Palestine in a larger global context of revolution, colonial heritage, imperialism, and what is left after imperialism. Reading images from various revolutionary moments, I redefines two concepts of revolution – the ruling and the civil. Without this split, no
one can understand why the revolution will continue promising, although most of them were completed by the creation of a sovereign governing power that runs counter to the civic aspirations of sharing the world, says Azoulay. In recent years, Azoulay has produced several documentaries that deal with different aspects of Israeli-Palestinian history. Her latest documentary, Civil
Alliances - 47-48 is based on archival documents she found in Israel. These documents catalogue, according to Azoulay, an intense civil activism across the country from 1947 to 1948, when Palestinians and Jews sought compromises, laid down rules, formulated agreements, and did everything possible to bring violence to take over their lives. In the film, Jews and Palestinians
gather around the Map of Palestine from the 40's to announce the civil race with the clock until the establishment of the State of Israel in May 1948. Azoulay's work was inspired by her fascination with history and interest in art. Her first academic degree was a film and literature license from the University of Paris VIII, from which she was also awarded a Master's degree in
Semiotics. She won the D.E.A from the Ecole des Hautes Etudes en Sciences Sociales in Paris, and later returned to Tel Aviv to attend Tel Aviv University, where she received a Doctorate from kohno's Institute of Science and Ideas in 1996. Brown, Azoulay has a double appointment in the Department of Modern Culture and Media and Comparative Literature. It will teach one
course in modern culture about photography and human rights, focusing on the decade between the end of the Second World War and 1955. Her comparative literary course will focus on revolutions from the 18th century, including the Revolutions of France, America and Santo Domingo, including writers Olympe de Gouges, Hannah Arendt and C.L.R. James. She will start
teaching the spring semester and hopes to explore her new city and country. Country.
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